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Abstract
Although expressions of  English superiority in Macbeth limit the play’s universality, creatives worldwide have adapted the play, increasing its relevance 

Results

“I think our country sinks beneath the yoke;
It weeps, it bleeds; and each new day a gash

Is added to her wounds: I think withal
There would be hands uplifted in my right;

And here from gracious England have I offer
Of goodly thousands” (4.3.39)

Shakespeare’s plays are considered quintessential 
British literature and provide significant insight into 
sixteenth-century English mentality, culture, and 
history. Shakespeare’s seminal play, The Tragedy of 
Macbeth, reflects the early colonial history of 
Britain, as well as the British mindset of superiority 
and domestication of “others.” Through close 
reading of the text and examination of the play’s 
performance history, this research examines the idea 
of setting throughout Macbeth to assess the 
importance of place in literature and theatre. It also 
considers what the threshold of accessibility is for 
non-European readers and performers of the play.

As Shakespeare is considered quintessential British literature, and 
quintessential literature in general, it is important to consider the texts in 
relation to historical injustices and the reclaiming of cultures in colonized 
states. Drawing from the history upon which Shakespeare based his plays, 
as well as contemporary colonial discourses, the role of land and the 
characterization of England reveals intense nationalism and reflects the 
modern concept of “white saviorism.” Through translation, set design, and 
addition of music, however, communities can explore their cultures and 
challenge the limited perspective of the play, as shown below in the photos 

from African 
productions of Macbeth
in Botswana, South 
Africa and the DRC.

Shakespeare’s text creates a hierarchy with 
England always at the top. Shakespeare 
establishes Scotland as a nation that needs 
rescuing, and he attempts to show his readers that 
England has the power to bring goodness and 
purity and dissolve corruption. In a postcolonial 
effort to reinterpret the stories of the oppressor to 
the advantage of the oppressed, many productions 
shine. This interplay is important to examine 
when thinking about the universality of theatre, 
particularly theatre that has been produced for 
centuries and continues to be with no sign of 
dwindling.

Introduction
Shakespeare’s texts have been studied globally, 
contextualized by phenomena ranging from 
British nationalism to criticism of British colonial 
enterprises. The gap, however, lies in using 
Shakespeare’s texts to explore cultural 
accessibility and connect the nationalism to the 
colonialism. As Shakespeare is considered 
essential British literature, it is important to 
consider the texts in relation to historical 
injustices and political disputes. Drawing from 
the history upon which Shakespeare based his 
plays, as well as contemporary colonial 
discourses, the role of land in the text can be 
definitively examined.
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